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Artist’s Note by Ran Hwang

| create site-specific installations with buttons (various kinds of buttons including the Haniji paper buttons),
threads, and pins. My choice to use buttons as the primary medium reflects a balance between enduring
presence and ephemeral quality. | hammer thousands of pins into wooden or acrylic panels with my bare
hands. This kind of process ofcreating large installations is time-consuming, repetitive, and
labor-intensive. Thus, the production process is a meditation for me to visualize a cosmological amount of

time, and the de-installation process is to end the cycle of life and to start a new cycle.

My main artwork series involves creating distorted and reformed images of plum blossoms, birds, spiders,
and architectural monuments like palaces. Plum blossoms symbolize fleeting moments—the cycle of life
and transient beauty as they bloom and wither. Palaces, while representing power and prestige, also hint
at inevitable tragedies like invasions and conspiracies, reflecting the tension between freedom and
restriction. In my work, everything is fluid and impermanent, from culture to identity and even my own
creations. The birds, often caged and unable to fly, and the spiders, confined within their webs, all

contribute to a dialogue between the ephemeral and the eternal.



